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Steinbeck, Of Mice and Men

Context

John Steinbeck was born in 1902 in Salinas, California, a region that became the setting for much of his fiction, including Of Mice and Men. As a teenager, he spent his summers working as a hired hand on neighboring ranches, where his experiences of rural California and its people impressed him deeply. In 1919, he enrolled at Stanford University, where he studied intermittently for the next six years before finally leaving without having earned a degree. For the next five years, he worked as a reporter and then as caretaker for a Lake Tahoe estate while he completed his first novel, an adventure story called Cup of Gold, published in 1929. Critical and commercial success did not come for another six years, when Tortilla Flat was published in 1935, at which point Steinbeck was finally able to support himself entirely with his writing.

Salinas is the county seat and largest municipality of Monterey County, California. As of the 2000 census, the city had a total population of 151,060. The city developed in the 19th century as an Anglo response to the predominantly Italian fishing community Monterey.

Salinas' economy is largely based upon agriculture. Located in one of California's richest farming regions, the area produces a variety of fruits and vegetables, including lettuce, strawberry, watermelons, broccoli, carrots, cabbages, and spinach.

Salinas was also the birthplace of writer John Steinbeck. The recently revitalized historic downtown is home to the National Steinbeck Center.

	Stanford was founded by railroad magnate and California Governor Leland Stanford and his wife, Jane Stanford. It is named in honor of their only son, Leland Stanford, Jr., who died of typhoid as a teenager. Locals and university affiliates are known to refer to the school as The Farm, a nod to the fact that the university is located on the former site of Leland Stanford's horse farm.

Much of this first construction was destroyed by the 1906 San Francisco earthquake but the University retains the Quad, the old Chemistry Building and Encina Hall (reportedly the residence of John Steinbeck during his time at Stanford).
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In his acceptance speech for the 1962 Nobel Prize in literature, Steinbeck said:

. . . the writer is delegated to declare and to celebrate man’s proven capacity for greatness of heart and spirit—for gallantry in defeat, for courage, compassion and love. In the endless war against weakness and despair, these are the bright rally (gathering, assembly; union, process of joining together) flags of hope and of emulation (imitation of the work environment of another type of system (Computers)). I hold that a writer who does not passionately believe in the perfectibility of man has no dedication nor any membership in literature.

	The prizes were instituted by the final will of Alfred Nobel, a Swedish chemist, industrialist, and the inventor of dynamite. Alfred Nobel wrote several wills during his lifetime. The last one was written on November 27, 1895 — a little over a year before he died. He signed it at the Swedish-Norwegian Club in Paris on November 27, 1895. Though his work had directly involved the creation of explosives, Nobel became increasingly uneasy with the military usage of his inventions[2].


Steinbeck’s best-known works deal intimately with the plight (misfortune, trouble; complication) of desperately poor California wanderers, who, despite the cruelty of their circumstances, often triumph spiritually. Always politically involved, Steinbeck followed Tortilla Flat with three novels about the plight of the California laboring class, beginning with In Dubious Battle in 1936. Of Mice and Men followed in 1937, and The Grapes of Wrath won the 1940 Pulitzer Prize

	The Pulitzer Prize is an American award regarded as the highest honor in print journalism, literary achievements, and musical compositions. It is administered by Columbia University in New York City.

The prize was established by Joseph Pulitzer, a Hungarian-American journalist and newspaper publisher, in the late 19th century. The first Pulitzer Prizes were awarded on June 4, 1917, and they are now announced each April. Recipients of the award are chosen by an independent board.

The Great Depression was a massive economic decline that started in 1929 and ended in the late 1930s. All countries were affected; worst hit were the most industrialized, including the United States, Europe, and Japan. Cities around the world were hit hard, especially those based on heavy industry. Rural areas likewise were hurt as prices for crops plunged. Mining and lumbering areas were perhaps the hardest hit because there was little alternative economic activity.


and became Steinbeck’s most famous novel. Steinbeck sets Of Mice and Men against the backdrop of Depression-era America. The economic conditions of the time victimized workers like George and Lennie, whose quest for land was thwarted (prevent,) by cruel and powerful forces beyond their control, but whose tragedy was marked, ultimately, by steadfast compassion and love.

Critical opinions of Steinbeck’s work have always been mixed. Both stylistically and in his emphasis on manhood and male relationships, which figure heavily in Of Mice and Men, Steinbeck was strongly influenced by his contemporary, Ernest Hemingway. Even though Steinbeck was hailed as a great author in the 1930s and ’40s, and won the Nobel Prize for literature in 1962, many critics have faulted his works for being superficial, sentimental, and overly moralistic. Though Of Mice and Men is regarded by some as his greatest achievement, many critics argue that it suffers from one-dimensional characters and an excessively deterministic plot, which renders the lesson of the novel more important than the people in it.

Steinbeck continued writing throughout the 1940s and 1950s. He went to Europe during World War II, then worked in Hollywood both as a filmmaker and a scriptwriter for such movies as Viva Zapata! (1950). His important later works include East of Eden (1952), a sprawling (stretch out one's legs and arms in a relaxed manner (while sitting or lying);) family saga set in California, and Travels with Charley (1962), a journalistic account of his tour of America. He died in New York City in 1968.

The History of Migrant Farmers in California

After World War I, economic and ecological forces brought many rural poor and migrant agricultural workers from the Great Plains states, such as Oklahoma, Texas, and Kansas, to California. Following World War I, a recession led to a drop in the market price of farm crops, which meant that farmers were forced to produce more goods in order to earn the same amount of money. To meet this demand for increased productivity, many farmers bought more land and invested in expensive agricultural equipment, which plunged them into debt. The stock market crash of 1929 only made matters worse. Banks were forced to foreclose (beschlagnahmen) on mortgages (Hypotheken) and collect debts. Unable to pay their creditors (Gläubiger), many farmers lost their property and were forced to find other work. But doing so proved very difficult, since the nation’s unemployment rate had skyrocketed, peaking at nearly twenty-five percent in 1933.

The increase in farming activity across the Great Plains states caused the precious soil to erode. This erosion, coupled with a seven-year drought that began in 1931, turned once fertile grasslands into a desertlike region known as the Dust Bowl. Hundreds of thousands of farmers packed up their families and few belongings, and headed for California, which, for numerous reasons, seemed like a promised land. Migrant workers came to be known as Okies, for although they came from many states across the Great Plains, twenty percent of the farmers were originally from Oklahoma. Okies were often met with scorn by California farmers and natives, which only made their dislocation and poverty even more unpleasant.

John Steinbeck immortalized the plight of one such family, the Joads, in his most famous novel, The Grapes of Wrath. In several of his fiction works, including Of Mice and Men, Steinbeck illustrates how grueling (exhausting experience), challenging, and often unrewarding the life of migrant farmers could be. Just as George and Lennie dream of a better life on their own farm, the Great Plains farmers dreamed of finding a better life in California. The state’s mild climate promised a longer growing season and, with soil favorable to a wider range of crops, it offered more opportunities to harvest. Despite these promises, though, very few found it to be the land of opportunity and plenty of which they dreamed.

Filmscript 




Steinbeck, Of Mice and Men
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1. Credits
(02:20)

[The film begins inside a moving boxcar, in which the flickering light dimly reveals a man hunched over. (It is only at the end of the film that we realize that what we are seeing is George traveling alone after killing Lennie). The credits are shown on the in​terior boxcar walls.]

2. On the run: Escape from Weed
(04:00)

GEORGE: Come on!


[Screaming of a woman]

          [Dogs barking]

LENNIE: Them dogs! Them dogs!

GEORGE: Keep moving! [Panting] Come on.


          [Dogs barking]


MEN: Take 'em down! Over on the bank there. Keep looking! Get them dogs


back on the scent!
 

GEORGE: [Splashing of water] Stay down.

MEN: That's a boy. Sniff it out! They done crossed that bridge! Horace, you go

with them. Here we go! Come on! Come on! Pick it up, boy! Pick it up! They got to

be down here somewhere!

GEORGE: Come on. Come on. Lennie. Get down. [Train approaching]

[Train whistle blows]

GEORGE: Hurry up. Get up there. [Bell clangs]


LENNIE: George.

GEORGE: What you want?

LENNIE: Where are we going?

GEORGE: To get away from here.

LENNIE: I'm all wet.

GEORGE: Let's take off your coat. Come on. Come on. Just lay down and get some rest.

LENNIE: George.

GEORGE: Go to sleep, Lennie.

LENNIE: I'm sleeping. George.

3. In Town and on the bus
(08:45)

[Background voices]

LENNIE: George, where are we goin'? GEORGE: We're going to a ranch to work.

BUSDRIVER: Come on. Get off here. 

LENNIE: George. George, wake up. 

BUSDRIVER: You're in Soledad.

GEORGE: We're going to the Tyler Ranch.

BUSDRIVER: You got to get off here! The ranch is down the road.

GEORGE: How far?

BUSDRIVER: Just down the road a stretch.

4. The walk to the ranch
(10:12)

GEORGE: Where the hell is it ?

LENNIE: George, where are we going?

GEORGE: Jesus Christ, you're a crazy bastard. 

LENNIE: I forgot.

GEORGE: I spend all my time telling you things and you forget them.

LENNIE: I remember about the rabbits.

GEORGE: Hell with them rabbits. That's all you can remember. ‑

O.K. Listen. This time don't forget. We went into Murray and Ready's. They give us work cards and bus tickets.

LENNIE: George, I remember that now. But, George. I ain't got mine. I must have lost it.

GEORGE: You never had none. I've got both of them. Think I'd let you carry your own work card?

LENNIE: I thought I had it in my pocket. ‑

GEORGE: What did you take out of that pocket?

LENNIE: There's nothing in the pocket, George.

GEORGE: I know. You got it in your hand. What you got in your hand?

LENNIE: George, that's my mouse. But I didn't kill it. I found it dead.

GEORGE: Give it here.

LENNIE: George, leave me have it.

GEORGE: Give it here! What do you want with a dead mouse, anyway?

LENNIE: I was just petting it with the fingers while we was walking along.


GEORGE: You ain't pettin' no mice when you walk with me. You gonna give me that mouse, or am I gonna have to sock you?
hit hard Come on. - Blubbering like a baby, a big guy like you. Lennie, I ain't takin' it away for meanness. That mouse ain't fresh, Lennie. If you get another mouse that's fresh, I'll let  you keep him awhile.

LENNIE: I don't know where there is no other mouse. The lady used to give me some, but that lady ain't here no more.

GEORGE: Lady? Don't you even remember who that lady was? That's your aunt
Clara. She stopped giving them to you. You always killed them by petting them too hard. Tell you what I'll do. First chance I get I'll get you a puppy. That'd be better than mice. You could pet 'em harder. O.K.? Hmm?

[Motor vehicle approaches]

GEORGE: Hey! Hey! Hey! Son of a bitch!


LENNIE: What did you say, George?
 

GEORGE: I said, son of a bitch. Bus driver lied to us. Just too damn lazy to stop at the ranch gate. Son of a bitch!

LENNIE: Son of a bitch! Jesus Christ, George. I said it, too.

GEORGE: Yeah, I heard you.

LENNIE: George, we — we wasn't supposed to say that.

GEORGE: Yeah? Why not?

LENNIE: Aunt Clara don't like it.

GEORGE: Yeah? Well, she's dead.

5. The overnight stop by the river
(13:47)

 GEORGE: Lennie. Don't drink so much. - Hey.

LENNIE: That's good, George. You have a drink. You have a good, big drink. 

GEORGE: It's nice here. We'll just spend the night, go to the ranch tomorrow. 

LENNIE: Ain't we gonna get no supper?

GEORGE: Yeah, sure we are. I got three cans of beans in my bindle.

LENNIE: I like beans with ketchup. -‑ I like beans with ketchup.

GEORGE: We ain't got any. Go get some wood so we can build a fire. We got
       enough beans here for four men.

LENNIE: I like them with ketchup.

GEORGE: We ain't got any. Goddamn it! Whatever we ain't got, that's what you want.

LENNIE: George. - George.

GEORGE: What you want?

LENNIE: George, I was only fooling. I don't want no ketchup.

GEORGE: If -it was here, you could have some.

LENNIE: George, I wouldn't eat no ketchup. I'd leave it all for you. and you could cover your beans with it. I wouldn't touch none of it.

GEORGE: When I think of the swell time I could have without you, I go nuts. I never get any peace. If I was alone, I could live so easy. I could get a job and work and no trou​ble. No mess at all: When the end of the month come, I could take my 50 bucks, I could go into town and get whatever I want. I could stay in a cathouse all night. – And what do I got? I got you. You can't keep a job. You lose me every job I get. You keep me shoving all over the country all the time. - That ain't the worst. 

You get in trouble. You do bad things, and I got to get you out. All the time. Crazy son of a bitch. You keep me in hot water all the time.

LENNIE: George, you... - You want I should go away and leave you alone? 

GEORGE: Where the hell would you go?

LENNIE: I could go... I could go off in them hills there and find a cave.

GEORGE: Yeah? How'd you eat? You ain't got sense enough to find nothing to eat.

LENNIE: I find things. I don't need this nice food with ketchup. George, if you don't

want me, I'll go off in them hills and get a cave. - And I wouldn't get no mice stole off me, either! –

GEORGE: Jesus Christ, your aunt Clara wouldn't like you running off by yourself. Hey. Go get some wood so we can build a fire before it gets dark.

6. At the campfire
(18:20)

LENNIE: George.

GEORGE: What?

LENNIE: Tell me like you done before.

GEORGE: Tell you what ?

LENNIE: About the... About the rabbits.

GEORGE: Not tonight.

LENNIE: Come on, George. Tell it like you done before. Please?

GEORGE: You get a kick out of that, don't you? O.K. I will. - Guys like us that work on ranches are the loneliest guys in the world. They ain't got no family, and they don't belong no place, and they got nothing to look ahead to.

LENNIE: But not us, George. Tell about us now.

GEORGE: We ain't like that. We got a future. We got somebody that gives a damn about us. If them other guys gets in jail, nobody cares.

GEORGE: We ain't like that. We got a future. We got somebody that gives a damn about us. If them other guys gets in jail, nobody cares.

LENNIE: But not us, George, because I got you to look after me, but you got me to 

look after — George, tell about how it's gonna be.

GEORGE: Someday, we're gonna have us a little house and a couple of acres... And a cow and a pig -

LENNIE: - a pig ... And chickens. We gonna live off the fat of the land and have rab​bits. - George, tell what we got in the garden. Then tell about the rabbits in winter and about the stove and, uh, uh... How thick the cream was on the milk, like you t — go ahead, George. Tell it.

GEORGE: Why not do it yourself ?

LENNIE: George. no! It's not the same when I tell it. It's not the s — tell wh-what — how I get to tend the rabbits.

GEORGE: We're going to have a big vegetable patch. We're going to have a rabbit hutch. Down in the flat, we'll have- —

LENNIE: - a little piece of alfalfa for the rabbits. And I get to tend the rabbits. GEORGE: When it rains in the winter, we'll just say, "hell with going to work," and

we'll just build a fire in the stove, and we'll just sit there, and we'll listen to the rain. [gets up] - Lennie, I want you to look around here. If you get in any trouble, I want you to come right here. You hide in the brush.

LENNIE: Hide in the brush.

GEORGE: Hide in the brush until I come for you. Can you remember that?
LENNIE: Sure I can, George. Hide in the brush till you come for me.

GEORGE: But you're not going to get in any trouble because if you get in trouble, I ain't gonna let you tend the rabbits.

LENNIE: I'm not gonna get into any trouble.

GEORGE: O.K.

LENNIE: I can remember. By God.

GEORGE: Let's get some rest. It's gonna be nice sleeping here... Looking up at the leaves.

LENNIE: George.

GEORGE: What do you want?

LENNIE: I think we should get them different-colored rabbits.

GEORGE: Sure. Red rabbits and blue rabbits and green rabbits.

7. On the road again and arrival at Tyler Ranch
(22:20)

(Barking dogs)

GEORGE: Leave them alone.

CANDY: Be quiet, dogs! Be quiet, goddamn it! Be quiet! Shut up, Smiley! Shut up!

Smiley! Down! You fellas looking for something?


GEORGE: We come here to work. Where's the boss?

CANDY: He's at the ranch house. I'm Candy. I'll take you up there. He was expecting you last night. He was sore as hell that you wasn't here this morning. He said "where the hell is them new men?" And he gives the stable buck hell, too. See, the stable buck's a
nigger. There he goes. He got a crooked back where a horse kicked him one day. The boss gives him hell every time he gets mad, but the stable buck... The stable buck don't give a damn about that! Boss' office in here. [Knock on door]

BOSS: Come in.

CANDY: These guys just came.

BOSS: I wrote Murray and Ready's for two men to work this morning. Where's your

work slips?

(George handing the slip over)


LENNIE: Is my slip there?

BOSS: Wasn't Murray and Ready's fault. Says you were supposed to be ready to work this morning.

GEORGE: Bus driver lied to us. We had to walk 10 miles.

BOSS: I don't give a damn about that. What's your name?

GEORGE: George Milton. BOSS: What's yours?

GEORGE: His name's Lennie Small.

BOSS: Where've you been working?

GEORGE: Up around Weed.

BOSS: What about you? GEORGE: Yeah. Him, too.

BOSS: He's not much of a talker, is he?

GEORGE: No. No, he ain't. He's a hell of a good worker. He's strong as a bull.

LENNIE: Strong as a bull?

GEORGE: He can do anything you tell him. He's, uh... He's a good skinner. He can

rassel grain bags, drive a cultivator.


LENNIE: Cultivator.


GEORGE: I ain't sayin' he's bright. He ain't. But he's, ... He's a damn good worker.

BOSS: Say... What are you selling? What's your stake in this guy? Are you taking his pay from him?

GEORGE: Hell, no. He's my cousin. Told his old lady I'd take care of him. He got

kicked in the head by a horse when he was a kid.

BOSS: All right. But you better not try to put anything over on me. Now, catch your grain teams after dinner.


LENNIE: I wasn't kicked in the head with no horse, George.

GEORGE: It would be a damn good thing if you was, it'd save everybody a lot of

trouble.

LENNIE: You said I was your cousin.

GEORGE: That was a lie. If I was a relative of yours, I'd shoot myself.

8. At the bunkhouse
(26:30)

CANDY: Come on. I'll show you the bunkhouse. Go on. Go on, boy. Come on.


Come on. You can take these two bunks right here.


GEORGE: That's a hell of an old dog.

CANDY: Yeah. And he's getting older, too. I had him since he was a pup. God, he

was a great sheepdog when he was younger.

GEORGE: Hey. What the hell is this? Says "positively kills lice, roaches, and other

scourges." What kind of beds are you giving us?


CANDY: Wait a minute there, young fella. Let me see what you're talking about

there. -- Oh, yeah, yeah. Now I remember. Last guy that had this bunk was a blacksmith. He'd squirt this stuff around even if there was no bugs. He used to wash his hands even after he ate!

 (In comes CURLEY)

CURLEY: Candy! Seen my old man?

CANDY: Yeah. He, uh... He's up at the house.

CURLEY: You the two new guys the old man's waiting for?

GEORGE: We just came in.
CURLEY: Let the big guy talk.

GEORGE: Suppose he don't want to talk.

CURLEY: What the hell are you getting into this for?

GEORGE: We travel together.

CURLEY: Oh, so it's that way.

GEORGE: Yeah, it's that way.

CURLEY: And you won't let the big guy talk?

(GEORGE looking at LENNIE)

LENNIE: We just come in.

CURLEY: Well, next time, you answer when you're spoken to.

(CURLEY out)

GEORGE: What the hell? Lennie didn't do nothing to him.

CANDY: That's the boss' son. Curley's pretty handy with his fists. Done a lot of
fighting in the ring.

GEORGE: What's he got against Lennie?

CANDY: Well, I'll tell you what: Curley's like a lot of little guys — hates big guys. He's mad at them because he ain't a big guy.

GEORGE: Well, he better make no mistake about Lennie. Lennie ain't handy. This
Curley bastard's going to get hurt if he messes around with Lennie.

CANDY: Yeah, well. -- Hey. hey, come here. I want to show you something. Come on. Come here. I want to show you something. See that glove on his hand? GEORGE: Yeah.

CANDY: It's full of vaseline.

GEORGE: What for?

CANDY: Curley says he's keeping that hand soft for his wife.

GEORGE: That's a real nice thing to tell around.

CANDY (to his dog): Come on, boy.

GEORGE: Lennie... Look. See that guy?

LENNIE: Yeah.

GEORGE: The one that was just in here? He figures he got you scared. He's gonna get a sock at you the first chance he gets.

LENNIE: George, I don't want no trouble. Don't let him sock at me!

GEORGE: Just try to keep away from him. If he comes in the bunkhouse, move clear to the other side of the room.

LENNIE: George, you ain't mad at me, are you?

GEORGE: No, Lennie, I ain't mad. Just try to keep away from Curley. Don't let him pull you in.

LENNIE: George, I wasn't going to say a word.

GEORGE: If you get in any trouble, you remember what I told you?

LENNIE: If I get in any trouble, I can't tend them rabbits.

GEORGE: No, that's not what I mean. Remember where we slept last night down by the river?

9. The first encounter with Curley's wife
(30:42)

(In comes CURLEY'S WIFE)

CURLEY'S WIFE: I'm looking for Curley.

GEORGE: He was here a minute ago, but he went.

CURLEY'S WIFE: Oh. Sometimes Curley's in here.

GEORGE: He ain't now.

CURLEY'S WIFE: Well, if he ain't, guess I better look someplace else. GEORGE: If I see him. I'll tell him you was looking for him.

CURLEY'S WIFE: Nobody can't blame a person for looking. See ya around.
LENNIE: She's pretty.

GEORGE: Lennie...

LENNIE: Don't you think she's pretty. George?

GEORGE: Listen to me! Don't even look at her!

LENNIE: But —

GEORGE: I don't care what she says. She's a rattrap.

LENNIE: I wasn't doing nothing.

GEORGE: When she was shoving her legs around, you weren't looking the other
way. Keep away from her!

LENNIE: I don't like this place.

10. Lunch in front of the farm house
(32:40)

SLIM: You the new guys?

GEORGE: Yeah.

SLIM: I'm Slim. You'll be on my team.

GEORGE: I'm George Milton. This here's Lennie Small.

SLIM: You travel around together?

GEORGE: Yeah.

SLIM: There ain't many guys travel around together. I don't know why. Maybe eve‑
rybody in the world's scared of each other.

GEORGE: Maybe.

SLIM: So, you ever bucked barley before?

GEORGE: Hell, yes. I ain't nothing to scream about, but Lennie's strong as-a bull.          

SLIM: Good. I got punks on my team. They don't know barley from a blue bell. (To

CARLSON) These guys just came.

CARLSON: I meant to ask you, Slim, how many puppies does your bitch have? SLIM: She slung eight. I drowned four. She couldn't feed that many, so I kept the biggest.

(Dog barks)

CARLSON: Yeah, Candy's dog is old and no good. Candy should shoot him. Then you could give him a puppy.

(After dinner)

LENNIE: George, ask that man, can I have a puppy?

GEORGE: I will. Don't worry.

11. Work in the fields and a puppy for Lennie
(33:58)

(Lennie is working "like a bull". The others have difficulties to keep up with him.) (After a day's work.)

GEORGE: You done real good today, Lennie. You done real good.
(Lennie pointing in the direction of Slim)

GEORGE: O.K., I'll ask him now. Hey, Slim.

(In the barn)

LENNIE: George, can I have this white one?

SLIM: If that's the one you want.

GEORGE: Can he stay here and hold it awhile?

SLIM: Sure.

GEORGE: Lennie... You can't take that pup out of here. It's too young to leave the mother.

LENNIE: I ain't going to; George.

(On the way to the field. Everybody is ready to leave for work.) CURLEY: You talking today?

SLIM: No, he ain't talkin'.

CURLEY: He's working? - Is he a good worker?

SLIM: Best I ever had.

CURLEY: What about his partner? What about him? Is he a good worker? My old man wants to know.

SLIM: Yeah, he's a good worker.

CURLEY: Heeya!

 (Work in the fields)

SLIM: Come on. - George, this mule has a sore foot. Lead her back to the stable and ask Crooks for another one.

(George takes the mule back to the ranch)

SLIM: Go on, now. - Jake!

GEORGE: Come on. girl. Come on. Come on.

12. The second encounter with Curley's Wife
(39:09)

(In the barn. George has just arrived with the mule.)

GEORGE: Come on. - Crooks!

CURLEY'S WIFE: Can I help?

GEORGE: No. I'm looking for Crooks. This mule's got a hurt foot.

CURLEY'S WIFE: He ain't here. Nobody's here but me. Now you. - I feel so lazy today. You feel lazy?

GEORGE: No.

CURLEY'S WIFE: I could take a nap right here. It's nice and cool here in the barn and quiet. Everybody in the fields working in the hot sun. We're in a cool barn. - I got a hurt foot, too. - I got mad at Curley last night, kicked at him and missed, and kicked a chair instead. - Let go of that old mule and talk to me! Are you from far away?

GEORGE: Pretty far.

CURLEY'S WIFE: How far is far away? - What's the town you came from?

GEORGE: You wouldn't know it if I told you.

CURLEY'S WIFE: You got a sweetheart back there?

GEORGE: No.

CURLEY'S WIFE: Did you ever have a sweetheart?

GEORGE: No.

CURLEY'S WIFE: You've never had a sweetheart?

GEORGE: No.

CURLEY'S WIFE: You're kidding me. A good-looking guy like you must have had a

million sweethearts. Your name's George, ain't it?

CURLEY: What the hell you doing out here?

CURLEY'S WIFE: Nothing.

CURLEY: I ain't talkin' to you.

CURLEY'S WIFE: Who are you talking to?

CURLEY: Talking to him!

CURLEY'S WIFE: His name's George.

CURLEY: I know what his name is.What are you doing out here?

GEORGE: Minding my own business.

CURLEY: The last guy I caught minding his own business, I beat the hell out of him

and kicked him off the ranch. - Get on back to the house.

CURLEY'S WIFE: You don't own me, Curley!

CURLEY: Shut up! Get back in the house!

13. Night on the farm
(42:42)

(In front of the bunkhouse. Lennie is approaching, hiding something.)
(SLIM: ... about 10,000, 12,000 feet.)

GEORGE: How you like your pup, Lennie?

LENNIE: I like that puppy. It's white like I wanted. (Enters quickly the bunkhouse.) GEORGE: Lennie?

LENNIE: Yeah?

GEORGE: I told you not to bring that pup in here.
LENNIE: George, George, give it to me! GEORGE: Back in the barn.

LENNIE: George, give it to me. George, I didn't mean no harm. George, please, I'll

take it back to the barn. I just want to feel him a little bit.
GEORGE: All right. Don't you take him out no more.

 (Lennie walks away in the direction of the barn.) SLIM: Jesus! He's still just like a kid, ain't he?

14. The killing of Candy's dog
(44:21)

 (At the bunkhouse.)

CANDY: Either of you guys got a slug of whiskey? I got a gut ache.

SLIM: I ain't. I'd drink it if I had, and I ain't got no gut ache.

CARLSON: God almighty, that dog stinks. He's got no teeth. He's all stiff from rheu​matism. Ain't no good to you. Hell, he ain't no good to hisself. Why don't you just shoot him, Candy?

CANDY: Well, I couldn't do that. I had him too long. I herded sheep with him. CARLSON: That poor old dog suffers hisself all the time.

CANDY: No, no.

CARLSON: Look... Take him out and shoot him in the back of the head. Right there. Hell, he'd never even know what hit him.

CANDY: Oh, I couldn't do that. I had him too long.

CARLSON: I'll tell you what, Candy. I'D shoot him for you. Then it won't be you who done it. Slim's bitch has got a litter right now. Slim would give you a pup. SLIM: Sure. You can have any one of them pups you want.

CANDY: No, no, no.

SLIM: Carlson's right, Candy. That dog ain't no good to hisself.

WHIT: Hey, Slim, read this.

SLIM: "Dear editor, I read your magazine for six years and think

it's the best on the market. I like stories by Peter Rand." - What you want me to read that for?

WHIT: Read the name at the bottom.

SLIM: "William Tenner."

WHIT: You met Bill Tenner, right?

SLIM: Yeah. Baldheaded guy, drove a cultivator.

 (In the meantime Carlson has taken his Luger pistol out of his bag.)

CARLSON: Candy, if you want me to, I'll put that dog out of his misery right now. Won't hurt him at all.

CANDY: Let's wait till tomorrow.

CARLSON: Let's get it over with. We can't sleep with that stinking dog in here.

CANDY (after a pause): All right. Take him.

CARLSON: Come on, boy. Come on. He won't even feel it. Come on, boy. Come on. SLIM: Carlson... - Get a shovel.

CARLSON: Yeah.

SLIM: Candy, you can have any one of them pups you want.

WHIT: Uh, does anybody want to play a little -rummy?

GEORGE: Yeah.

[Gunshot]

GEORGE: Well, she runs off across the field screaming. So me and Lennie take off running. Pretty soon, here are a bunch of guys with dogs coming after us. Had to hide in the irrigation ditch until it was safe to get away.

SLIM: Didn't hurt the girl none?

GEORGE: Hell, no. He just scared her.

SLIM: Well.... He ain't mean. I can tell a mean guy a mile off.

BOSS: Milton! I ain't payin' you to stand around. Get back to work.

SLIM: He came over for a drink.

BOSS: You get back to work. Get these men moving. They're way behind. You men get moving here!

15. The life story of George and Lennie
(50:12)

(Out an the field.)

WORKER: Hey. [grunts] Hey, hey! Slim?

SLIM: Yeah?

WORKER: I can't keep up with that guy. It'II kill me.

SLIM: All right. - Jack!

WORKER: Yeah?

SLIM: Take Mike's place.

WORKER: Aw, Slim!

SLIM: Just for a little while. —

SLIM: How long you and Lennie been together, George?

GEORGE: A long time, a real long time.

SLIM: Seems kind of funny... You two travelling around together.

GEORGE: What's funny about it?

SLIM: A cuckoo and a smart guy like you.
GEORGE: I ain't so smart, or I wouldn't be bucking barley for my 50 bucks a month. SLIM: I guess you're right. How did you two meet up?

GEORGE: I knew his aunt Clara. She took him when he was a boy. She raised him up. When she died, Lennie just come along with me working. I used to play jokes on him because he's too damn dumb to take care of himself. He's been doing any damn thing I told him.

(SLIM: Put that on back in here.)

GEORGE: One day... a bunch of guys standing around an the Sacramento river, and I
says, "Jump in, Lennie." and he jumps. He couldn't swim a stroke. He damn near

drowned. He's so damn nice to me for saving him. He forgot I told him to jump in. SLIM: He's a nice fella. A guy don't need no sense to be a nice fella.

GEORGE: Yeah, but he gets in trouble all the time because he's so goddamn dumb. Like what happened in Weed.

SLIM: What did he do in Weed?

GEORGE: He seen this girl in a red dress, and the dumb bastard that he is, he just... - He wants to touch everything he likes, so he reaches out to touch this red dress. So the girl starts screaming, and that gets Lennie all mixed-up, so he holds on, and he won't let go. Because that's the only thing he can think to do.

SLIM: So what happened?

GEORGE: Well, she runs off across the field screaming. So me and Lennie take off

running. Pretty soon, here are a bunch of guys with dogs coming after us. Had to hide in the irrigation ditch until it was safe to get away.

SLIM: Didn't hurt the girl none?

GEORGE: Hell, no. He just scared her.

SLIM: Well.... He ain't I mean. I can tell a mean u a mil off.
BOSS: Milton! I ain't payin' you to stand around. Get back to work.

SLIM: He came over for a drink.

BOSS: You get back to work. Get these men moving. They're way behind. You men get moving here!
16. Curley the boxer
(54:19)

(Curley is hitting a punching ball.)

BOSS: Goddamn it! Stop that racket
17. At the bunkhouse: The little place and the rabbits
(56:13)

GEORGE: Lennie... I told you not to bring that pup in here.

LENNIE: I ain't got no pup. Ha ha ha!

WHIT: Ha ha ha!

(In comes Curley.)

CURLEY: Any of you boys seen my wife?

WHIT: She ain't been here.

CURLEY (looking around): Where the hell's Slim?

WHIT: Went out to the barn. (Curley out.)

WHIT: Carlson, do you think he'll find Slim in the barn with his wife?
CARLSON: Better not tangle with Slim.

WHIT: Curley's looking for a fight. I got to see this. Come on, George. GEORGE: No. I'll stay here. Thanks. (Carlson and Whit out.)

(TO LENNIE). Is Curley's wife in the barn?

LENNIE: If she was, I didn't see her. - George? Both the ends is the same. Why are
both the ends is the same?

GEORGE: I don't know. It's just the way they make them. You sure she didn't come in the barn like she come in here?

LENNIE: No. Never.

GEORGE: Give me a good whorehouse every time. A guy can go in, get drunk and get it all out of his system and no messes.

LENNIE: George...

GEORGE: Yeah?

LENNIE: How long will it be till we get the little place and live off the fat of the land? GEORGE: Got to get some money together first. I know a place where you can get cheap, but they ain't givin' it away.

LENNIE: Tell about that place, George.

GEORGE: It's 10 acres. It's got a windmill, got a little shack on it and a chicken run. LENNIE: Got rabbits, George?

GEORGE: Well, I could build a few hutches, and you could feed them alfalfa.

LENNIE: You damn right! You goddamn right I could! But, George, tell what that 

— that house.

GEORGE: Well, we'd have a little house, and we'd have a room to ourself. We'd have a fat iron stove, and in the winter, we'd keep the fire going.

LENNIE: And rabbits. I'm gonna tend them. How do I tend the rabbits?

GEORGE: Well, you go out to the alfalfa field. You have a sack. You fill up that sack and you put it uo in that rabbit cage. We have pigeons that fly around the wind mill, like they done when I was akid. It’d be our own. Nobody could can us. We don’t like a guy, we say “get the hell out.” If a friend come along, we’d have an extra bunk, we’d say, “why don’t you spend the night,” and, by God, he would. We’d have a dog and a couple cats.
- You got to make sure them cats don't get them rabbits.

LENNIE: You just... You just let them try. I'm going to break them goddamn cats' necks. I smash them cats with a stick. Ha ha ha!

CANDY: You know a place like this?

GEORGE: Suppose I do. What's it to you?

CANDY: How much they want for a place like that?

GEORGE: Could get it for 600 bucks.

CANDY: 600.

GEORGE: Old people that owns it is broke.

CANDY: I ain't much good with only one hand. That's why they give me a job

sweeping. They give me $250 because I lost my hand. I got 50 more saved in the bank

That's, uh. 300. I got 50 more coming at the end of the month. Suppose I went in with you fellas. That'd be $350 that I'd put in. Let me tell you something. I could cook. I could tend the chickens, and I could hoe in the garden. Huh? Now, how would that be? LENNIE: O.K.

GEORGE: I got to think about that. We's always gonna do it by ourselves.
. LENNIE: We was gonna do it by ourselves.

CANDY: I tell you what. I'd make a will and leave my share to you in case I kick off. I ain't got no relatives or nothin'. You fellas got money? We could do it right now. GEORGE: We got 10 bucks.

CANDY: 10 Bucks.

GEORGE: Yeah.

CANDY: Well.... You seen what they done to my dog. They said he wasn't no good no more. I wish somebody would shoot me when I ain't no good. But they won't do that. They'll can me, and I ain't gonna have no place to go.

GEORGE: Look, if me and Lennie work a month and don't spend nothin', we'll

have100 bucks. And you got 350?

CANDY: Yeah. You can have every cent of it.

GEORGE: That'd be 450. I bet we could get it for that. You could get her started. I'd get a job and make up the rest.

LENNIE: I'll take that goddamn pup.

GEORGE: Sure — know what I do? I'll write those people that we'll take it, and Candy will send $100 to hold it?

CANDY: Sure. I'll have $30 more when you're ready to quit.

LENNIE: I get to tend rabbits.

CANDY: I'll hoe the garden, even if I ain't no good. They got a nice stove?
GEORGE: Yeah, they got a nice stove.

LENNIE: I bet that pup would like it there.

GEORGE: We're going to do it. God damn it, we'll fix up that little place and go and live there.

LENNIE: When we gonna do it?

GEORGE: One month. Right smack in one month.

(Men talking outside)

GEORGE: Don't tell nobody about it.

LENNIE: Don't tell nobody.

CANDY: George... I ought to have shot that dog myself. I shouldn't let no stranger
shoot my dog.

18. The fight: Curley — Lennie
(1:02:00)

SLIM: Shut up! You been asking too often. I'm sick of it! If you can't look after your goddamn wife, what do you expect me to do? You lay off me.

CURLEY: I didn't mean nothin'. Just thought you might have seen her. That's all. CARLSON: Tell her to stay home where she belongs. You punk. You're yellow as a frog belly. You come for me, I'll kick your goddamn head in.

THE OTHERS: Bawk! Bawk, bawk, bawk! Bawk, bawk. Bawk, bawk. bawk, bawk, bawk, bawk.

CURLEY (addressing Lennie): What the hell you laughing about? Huh? You! Come on, you big bastard, get up. No big son of a bitch is going to laugh at me. Get up. I'll show you who's yellow. Get up!

GEORGE: Come on, Curley!

CURLEY: Get up and fight.

GEORGE: He didn't do nothin'! Cut it out, Curley!

GEORGE: Come on, Lennie. Fight back. Get him. Lennie! Fight back! Get him, Len​nie!

Get him!

CURLEY: Uh! Unh! Ah! Get him off of me! Get him off! Get him off of me! Aah! Slim, help me.

GEORGE: Lennie! Let go! Unh... Lennie. Oh, my God! Lennie! Let go of his hand! Come on!

CURLEY: Argh!

SLIM: Jesus.

LENNIE: You told me to, George! You told me to.

GEORGE: I know. Take it easy now.

SLIM : We got to get him to a doctor. Get the wagon hitched up. We'll take him into

Soledad.

CURLEY: Ahh...

LENNIE: I didn't want to hurt him!

GEORGE: I know. I know.

SLIM: It ain't your fault. Lennie. This punk had it coming to him.

GEORGE: Slim, is Curley's old man going to can us now?

SLIM: Hey, you hear me? Huh? Hey. you hear me? Huh... I think you got your hand caught in a machine. Now. if you don't tell nobody what happened, we ain't goin' to. You tell and try to get this guy canned, we'll tell everybody what really happened. You got that?

CURLEY: Uh-huh.

SLIM: Good. George, you and Whit give me a hand.... Lift him up. That's it. Candy, get the door.

CURLEY: Ooh!

SLIM: Whit, you go on into town with Carlson.

(After the fight.)

LENNIE: George.

GEORGE: Jesus, you look like hell.

LENNIE: Do I still get to tend the rabbits?

GEORGE: Sure: You ain't done nothin' wrong.

LENNIE: I didn't want... I didn't want no trouble.

GEORGE: It's all right. I know you didn't. Come on. Be quiet so I can clean you up, O. K.?

LENNIE: O.K.

19. After the fight
(1:06:09)

 (In the fields.)

CURLEY'S WIFE: Hi, boys. Hot out here. Not cool like in the barn. - I said, it's hot out here!

GEORGE: Why don't you go back to your house? We don't want no trouble. CURLEY'S WIFE: I ain't givin' you no trouble. Think I don't like to talk to somebody every once in a while?

GEORGE: You got a husband. Go talk to him.

CURLEY'S WIFE: Ha! Sure, I got a husband. Swell guy, ain't he? Say, what happened to Curley's hand?

GEORGE: He got his hand caught in a machine.

CURLEY'S WIFE: Baloney! What do you think you're selling me? - How'd you get them
bruises on your face?

LENNIE: Who, me?

CURLEY'S WIFE: Yeah, you.

LENNIE: Got his hand caught in a machine. CURLEY'S WIFE: Yeah, O.K.

20. Lennie and Crooks
(1:09:10)

 (In the barn.)

LENNIE: Little more. Giddy-up. Ha! Come on.

(Puppy barking)

GEORGE: Lennie. I'm going to go into town with the guys.

LENNIE: Can I stay here?

GEORGE: Yeah. Just stay here for a little while, and then you go back to the bunk​house.

LENNIE: O.K.

MEN (shouting from outside): Come on, George

GEORGE: Don't you get in no trouble.

 (Lennie stands in the door of Crook's room.)

CROOKS: You ain't got no right to come into my room. Nobody got a right to be here but me.

LENNIE: I--I seen your light.

CROOKS: I ain't wanted in y'alls' bunkhouses. You ain't wanted in my room. LENNIE: Why ain't you wanted?

CROOKS: Because I'm black. They say I stink. All of y'all stink to me.

LENNIE: Everybody went into town.

CROOKS: Well, what you want?

LENNIE: Nothing. I see — I seen your light.

CROOKS: Well, come on in and sit awhile, if you won't get out of here and leave me alone. Goddamn y'alls' soul! All the boys go into town?

LENNIE: All but old Candy. He just sat in the bunkhouse, figuring about the rabbits. CROOKS: What rabbits you talkin' about?

LENNIE: The rabbits we gonna get, and I get to tend them.

CROOKS: You nuts! You crazy as a wedge! I don't blame that guy you travelin' around with for keeping you out of sight.

LENNIE: No. Every word is the truth. You can ask George.

CROOKS: You travel around with George, don't you?

LENNIE: Me and George go everywhere together.

CROOKS: Sometime he talk to you, and you don't understand what the hell he's talkin' about. Ain't that so?

LENNIE: How long do you think it's going to be before the pup is old enough to take away from its mother?

CROOKS: Whew, boy, I tell you. A guy can talk to you and be sure you ain't gonna go blabbin'. Mm-mm. Just talking, and you don't understand nothin'. It don't make no difference if you don't hear or understand, you just... Mmm mwn... talking! Ha ha ha! Just talking. Just being with another guy. That's all. Suppose... George don't come back no more. What you do then?

LENNIE: What?

CROOKS: I said, suppose George go into town tonight, and you never heard of him no more.

LENNIE: George would never do nothing like that.

CROOKS: Suppose he get hurt or killed and can't come back.

LENNIE: George can't get killed, because George is careful.

CROOKS: Well, just suppose. Suppose he don't come back. What you do then?

LENNIE: I don't know. Why are you doing anyways? That ain't true. George ain't hurt. CROOKS: They'd take you to the booby hatch, and they'd lock you up with a collar. LENNIE: Who'll hurt George?

CROOKS: Just supposing. George ain't hurt. He's all right! He's going to come back.
LENNIE: What you supposing for? Ain't nobody talk no hurt to George. CROOKS: Just keep calm.

LENNIE: Now — now, George ain't hurt. Ain't nobody talk no hurt to George!

CROOKS: All right. All right. Just — just sit down. Calm down. Go on. Well, maybe you can see now. You got George. Suppose you ain't got nobody. Suppose you can't go into the bunkhouse and play rummy because you's black. Suppose you have to sit out here with the mules and read books. Books ain't no good. A guy goes nuts, he ain't got nobody. I tell you, a guy gets too lonely, he gets sick!

LENNIE: Maybe George come back already. Maybe I better go see.

CROOKS: I- I didn't mean to scare you. George gonna come back all right. I was just talking about myself.

LENNIE: We're going to get a little place of land and rabbits and windmill. CROOKS: Hmm? You nuts.

GEORGE: Lennie!

LENNIE: That - that George! George is back.

CROOKS: Yeah.

LENNIE: I'm in here, George.

GEORGE: What are you doing here? You shouldn't be here.

CROOKS: I told him, but he come on in anyway.

GEORGE: Why didn't you kick him out!

CROOKS: I guess I didn't care much.

GEORGE: Come on. Good night.

21. The third encounter with Curley's Wife
(1:15:15)

(On the way to the bunkhouse.)

LENNIE: I thought you was gonna stay in town.

GEORGE: Why'd you think that?

LENNIE: That nigger told me. He said you got hurt.

CURLEY'S WIFE: Hey! You see Curley in town?

GEORGE: No.

CURLEY'S WIFE: He went into town. His old man went into town, too. Yeah. Could​n't even play my records tonight. Got no records left. I had four — "Am I blue?" "Little by little", "Button up your overcoat", and "10 cents a dance". Curley got mad at me af​ter supper, broke all my records. (Addressing Lennie.) I know how you got them bruises on your face... And how Curley got his hand busted.

LENNIE: He got his hand caught in a machine.

CURLEY'S WIFE: Yeah, all right. If you say so. (Walks back to the house, turns around again.) Someday I'm going into town. and no one's ever going to see me again, not Curley, not his old man, not a damn one of you bindle stiffs!

LENNIE: George. she's crying. George, why is she crying?

GEORGE: I don't know.

22. The horseshoe tournament
(1:17:23)

(Men playing horseshoes)

MEN: Aw, that ain't touching. Just pick it up. Ready to go? Ah, nothing. Unh! Next play! Line up to pitch, men. Let's go.

(In the bunkhouse.)

CANDY: I finished the letter. Maybe we ought to send the binding money with the letter, George.

GEORGE: No. Let's wait till we hear from them.

CANDY: Now, I hope they ain't already sold it.

GEORGE: Don't you worry about that.

CANDY: I'd feel a lot better sending the money now.

GEORGE: Well, let me think about it.

CANDY: You know, I could hardly sleep last night, thinking about us getting that farm

GEORGE: We'll be there before you know it.

(Outside)

MEN: All right. Here we go. Come on, Crooks. Put her in. [Clank] Whoa! Good shot.
Almost. It's still in there. Pack them away. All right. Come on, Crooks. Yeah, Crooks. He can do it. Put one on it. [Clank] Good!

(In the barn.)

LENNIE: (Crying) Why did you get killed? You ain't so little as the mice. George is
never... George is never going to let me tend them rabbits if he finds out you got killed.

(Outside)

MEN: Come on, George. Yeah, George. Come on. There you go. There you go.
[Clank] Neither one of them got very close. O.K., Slim, come on. Shut up, Smiley. [Clank]

Whoa! No way! Nothing no way. Here I go. Tell him, Crooks. Ringer time. Ringer time. Get a ringer, George. There you go.

23. The fatal encounter in the barn: Lennie and Curley's Wife
(1:18:20)

(In the barn.)

CURLEY'S WIFE: What you got there, sonny boy?

LENNIE: George says I ain't got nothing to do with you.

CURLEY'S WIFE: George giving you orders about everything?

LENNIE: I ain't gonna talk to you or nothin'.

CURLEY'S WIFE: All the guys got a horseshoe tournament going on. None of them is
gonna leave. Why can't we talk? I never get to talk to nobody. I get awful lonely.

LENNIE: Uh, I ain't supposed to talk to you.

CURLEY'S WIFE: You can talk to people, but I can't talk to nobody but Curley, be​cause he gets mad. How do you like not to talk to anybody? - What do you got covered up there?

LENNIE: A d — little pup. That's the little pup.

CURLEY'S WIFE: Why is he dead?

LENNIE: Uh...l was just playing with him.

CURLEY'S WIFE: Don't you worry none. He's just a mutt. You can get another one


LENNIE: Well, uh... George ain't gonna let me tend them rabbits now.

CURLEY'S WIFE: Why don't he?

LENNIE: Well, he said when... Any — I did any bad things, then I wouldn't be tending rabbits.

CURLEY'S WIFE: Don't you worry about talking to me. Listen to the guys yell out


there. They won't leave till it's over.

LENNIE: I ain't supposed to talk to you.

CURLEY'S WIFE: What's the matter with me? Ain't I got a right to talk to nobody? LENNIE: George said you get the people in a mess.

CURLEY'S WIFE: Oh, nuts! What kind of harm am I doing to you? I tell you, I ain't used to living like this. God, I could have made something of myself. Maybe I will yet. One day a show came through Salinas, and I met one of the actors. He says I could go with the show. My old lady wouldn't let me. He says I could've. I wouldn't be living like this.

LENNIE: We were supposed to get a little place and then get rabbits.

CURLEY'S WIFE: (Sighing) Another time, I met a guy. He was in pictures. Went out to the riverside dance palace with him. He says he was going to put me in the movies. He says I was a natural. When he got back to Hollywood, he was going to write me about it.

I never did get that letter. I always thought my old lady stole it, too. She said no. So,

um... I married Curley. Met him at the riverside dance palace that same night. Are you lis​tening?

LENNIE: S-sure.

CURLEY'S WIFE: I ain't told this to nobody before. Maybe I oughtn't to. - I don't like
Curley. He ain't a nice fella. - I could have been in the movies, had nice clothes. This guy said I was a natural.

LENNIE: May-maybe if — if you took this pup and you throwed him away, then George would never know. I could tend them rabbits.

CURLEY'S WIFE: What makes you so nuts about rabbits?

LENNIE: I — I like to pet nice things with the fingers- soft things.

CURLEY'S WIFE: Well, who don't? Everybody likes that. Do you like to feel velvet? LENNIE: You bet, by God! I — I had me some, too, that the lady give me some. Then I lost it.

CURLEY'S WIFE: You're nuts. But you're kind of a nice fella, just like a big baby. ‑
CURLEY'S WIFE: Sometimes when I'm doing my hair, I just stroke it because it's so soft. Feel right here.

LENNIE: That's nice.

CURLEY'S WIFE: You like it, don't you? I like it, too. It feels nice.

LENNIE: That's nice. - That's nice.

CURLEY'S WIFE: Don't mess it up. Look out, now. You'll mess it up. Don't mess it up. Let go. Hey, let go. Will you let go? Let go! (Screaming)

LENNIE: Shh. Shh. Shh. Hey, no. Don't do none of that. Please, don't you go yelling! Shh. Shh. Don't — don't you go yelling! Don't. Don't. (Screaming) don't yell! Don't do that. George is going to be mad if you yell.

LENNIE: Don't want to hurt you, but you're going to get me in trouble. You done a bad thing. I — I done a bad thing. I done a — a really bad thing. (A pigeon scares Lennie. He runs away.)

(Outside)

MEN: [Cheering] All right, George. You did good.

24. The disclosure of the death of Curley's Wife
(1:28:54)

(In the barn)

CANDY: Lennie! Lennie! Lennie! I got something here to show you. — (Sees Curley's
Wife lying there.) I didn't know you was out here. You oughtn't to sleep out here. Jesus Christ!

(Outside. Candy looks out for George.)

(Inside the barn.)

GEORGE: Hey. Damn!

CANDY: What are we going to do now, George?

GEORGE: We ought to tell the guys.

CANDY: No, no. We ought to let him get away. You don't know that Curley. Cur​ley's going to want to get him lynched.

GEORGE: I won't let him hurt Lennie. - All right, now, listen. The guys might think I
was in on it. I'll go in the bunkhouse. You give me a minute. You come out and tell the guys, and I'll come along like I never seen her. Will you do that?

CANDY: Sure, George.

(Outside)

MEN: Come on. You can do it. Let's see what you got. Whoa! O.K., Slim, come on. There you go. Whoa! Whoa! Ha ha!

CANDY: Slim! Slim! Something happened to Curley's wife! Come quick! Come on! Come on! Come on! Come on!

SLIM: What the hell's going on, Candy? Let's go see.

CANDY: I don't know. Let's go. Over here. Move it.

(In the barn.)

SLIM: She ain't movin'.

CURLEY: I know who done it. That loony son of a bitch done it. I'm going to get him. I'm going to get my rifle, and I'll kill him myself. I — I'll get my gun.

CARLSON: I'll go with you. Tom, let's get the horses.

CURLEY: Saddle my horse! Get the dogs ready! Get my gun!

SLIM: I guess Lennie done it, all right. Her neck's bust. Lennie could have done that! (George nods.)

SLIM: All right. boys! Well, I guess we got to get him.

GEORGE (to Slim): Couldn't you bring him in and lock him up? He's nuts. He never done this to be mean.

SLIM: If we could keep Curley in, we might, but Curley wants to shoot him. - Suppose they lock him up and strap him down in a cage. That ain't no good, George. (Dogs barking)

CARLSON: Let's get a move on! That bastard stole my gun. Take the nigger's shot​gun.

(Slim takes a quick look at George.)

SLIM: Curley. maybe you'd better stay with your wife.

CURLEY: Oh, no, goddamn it. I'll kill the son of a bitch myself. Come on! Let's move! (Dogs barking) Whit, Carlson, you fellas ride with me.

25. The man hunt
(1:34:30)

CURLEY: anybody finds him first, hold him there. I want first crack at him! Slim, take your men south. I'm going to take my men north. Let them go! Move out! Move it! [Whistling] Hyah! Hyah! Hyah! Come on. Let's go.

CANDY: What you gonna do, George?

GEORGE: I've got to find Lennie before they do.

CANDY: Will you help him?

GEORGE: I don't know what I'm going to do.

(Dogs barking)

MEN: Hyah! Hyah! Hyah! Hyah! Hyah!

26. George's and Lennie's final meeting
(1:37:20)

GEORGE: Lennie? Lennie? Lennie!

LENNIE: George... George. I didn't. I didn't forget, George. I didn't. I didn't remember

where we was, but I didn't forget. I couldn't — I couldn't find it.

GEORGE: It's O.K. It's O.K. - O.K.?

LENNIE: I didn't forget where you told me.

GEORGE: It's O. K. It's O. K.

LENNIE: George?

GEORGE: Yeah?

LENNIE: Ain't you gonna give me hell? Like — like you done before? Like, "if I didn't have you I'd take my 50 bucks, go into a cathouse..."

GEORGE: Jesus Christ, Lennie. You can't remember nothing that happens; but you
remember every word I say.

LENNIE: I thought you was mad at me, George.

GEORGE: No. I ain't mad. I ain't never been mad.

LENNIE: You — you ain't gonna leave me, George. I — I know you ain't. - George, I done a - I done a bad thing.

GEORGE: It don't make no difference.

LENNIE: George? George? Where we going to go now?

GEORGE: I don't know.

LENNIE: I — I like it here. George, tell — tell me like you done before. You know, about them other guys and about us. (Dogs barking in the background.) George, tell it
like you done before.

GEORGE: O.K. - O.K. You look over there, -

LENNIE: O.K.

GEORGE: And I'll tell you so you can almost see it, O.K.?

LENNIE: Where?

GEORGE: Over there.

LENNIE: O.K. Over there.

GEORGE: O.K. Guys like us, they got no family. And they ain't got nobody who gives a hoot in hell about them.

LENNIE: But not us, George. That's it, George. Tell about us now.

GEORGE: Not us.

LENNIE: Because?

GEORGE: Because I got you.

LENNIE: And I got you, George, that gives a hoot in hell about us. George, tell now how it's going to be.

GEORGE: We're going to get a little place. Yeah. We're going to get a little place. We're going to... Have... We're going to have a cow and some pigs and maybe — maybe a chicken. Down in the flat, we'll have...

LENNIE: a field of alfalfa for the rabbits. I get to tend the rabbits...

27. Leaving on an train
(1:42:40)

[The noise of an approaching train can be heard and the picture of George and Lennie fades out while a new picture - George, in sorrowful thoughts, leaving on a train - fades in.]

28. Days gone by
(1:43:00)

[In a flashback, George sees pictures of the past: He is working in the fields with Lennie and then the two of them walk out of the picture, side by side, and Lennie, 

affectionately, touches George.]

29. Credits
(1:43:43)













